
and lots more! 
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■free! 


DARE YOU FACETHE KILLER WORMS 

I MAGINE them . . thousends upon twenty free Sqmtm posters for the 
thouunds of squirming, wriggling, runners-up. 

BITING blood worms — driven Into If you’re reeding this too late to 


■BITING blood-worms — driven Info 
your home, wave upon wave of them! 

Imagine a film that puts you in the 
victim s shoes during a mgh\ ot the 
crawling terror! 


If you're 

write in. we'JI b^e an etira 100 
tickets at the booking office window 
at 10.00 a.m.. but available only to 
people who are holding a copy of this 
mapaine. 

— .... ,, .... * So, if you’re 18 or over (sorry, 

House of Hammer readers lucky but it's an X-rated film) and you 
enough to see a of this can get to the RIAITQ CINEMA, 

terrifying new film ABSOLUTELY Coventry Street. London VI 
All you have to do is write to us 

asking for tickets (msiimum per Square) by 10.15 a.m., 

person of 3) and we ll send them oft December 4th, write 

to you by return pofl — provided you 'Ofyour free tickets nowto: 
enclose a stamped addressed SQUIRM TICKET OFFER 
HOUSE OF HAMMER 
MAGAZINE 
WARNER HOUSE 
135-141 WARDOUR STREET 
LONDON Wl. 

We re hoping to have a terrific 
exhibition of artwork and lots of 
horror books and mapyines for 
the foyer, too. Miss it at 


envelope! 

And that’s not all . . . 

Before the special showing of this 
new fear-film, we will be awarding a 
£20 cash price to the best dressed 
monster" in attendance. So prepare 
your costumes, buy (or make) your 
masks, and see if you can make the 
fui^es sguirm! 

T second prize: a copy of the 


original Squirm film script, and your peril, Squirmsfers.' 


W« wiih to Hunk arenl Wiltei Film Dlstiihilors iei eiueiing vs to show this special preview ol theli new til 


TTiis was the night 
of the 

CRAWUNG 

TERROR! 
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Helen 

Father Sandor 
Charles 

Alan 

Ludwig 


BARBARA SHELLEY 
ANDREW KEIR 
FRANCIS MATTHEWS 
SUZAN FARMER 
CHARLES TINGWELL 
THORLEY W ALTERS 


x«(iL.ii I n/iivi 

WALTER BROWN 
GEORGE WOODBRIDGE 
JACK LAMBFRI 
PHILIP RAY 
JOYCE HEM.SON 
JOHN MAXIM 


Produced by AnJhony Nelsop Keys; Directed by Terence Fisher; Screenplay by John Sansom from an idea by John Elder 
based on characters created by Bram Stoker; Director of Photography \V,c\i9e\ Reed; Produced in Bray Studios, England 
Special Effects Bowie Filins Ltd.; Make-up Roy Ashton; Released through Wamer-Pathe Distributors Limited. 


the full chilling film in comic strip begins on the next page 




f >/>^-‘»l6krChaptoTl (WE UN DEflD 


lilO.ALAN/ IT'S A OlFFtRtNT 

COACH, AND A STRANGE ONE. 
THSMS NO ^/MVeA ! 


y^OOK! THE ^ 

'coachman has \ 

CHANGED HISMIND' 

k — HE'S COMIN^^ 


•THEV'RE' 


THE HORSES- 
TURNING BACK— W£ 

, WAY THtY CAME i 
\\ CAN'T CONTROLTHEV 
V^Giy BRUTES 


But THE HORSES SEEM 


pyi I nc nk/r»*/i-w 1 

OOCILE ENOUGH- AND WE D 
BE FOOLS NOT TO MAKE ^ 
^ THE MOST OF THIS V 


HL ^ 

I DPH/l 1 

\us ALL 
TO THE. 
{NEAHESri 


CHANCE 




Words: Oorrne Averell Art John Bolton 
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r )T MM 6E EER1E7> 

BUT IT-S AEAl ENOUGH 


_OPEN. 


>... THE CASTLE^ 
THAT APPEARS ON> 
VOA«A..THAT NO 

^ONE WfLLTALK 7 


IT'S TH£CASTt^^^ 
THAT STRANGE ATOA'A' 
WARNED US ABOUT, 

s^AT THEIASTINN-^ 


IaA CRACKLING^^ 
FIRE... A DINNER ^ 
TABtE LAID FOR FOUR] 
V we-A£ i 
LK Bxfiicreo.'^,.^ 


Count dracula 


My MAST£ft-r 
HOSPITAIITV IS 
JtENOWNEP— ^ 


WAS My master's! 
NAME, 


INIS LAST \ 
[wish that \ 
THE CASTLE 
I SHOULD 
I ALWAYS BE 
I READY TO 
1 RECEIVE J 
L^ESTS.-J 


^then we MUS^ 

DRINK A TOAST TOi 


rMV NAME IS KLOVE^ 
SIR. AND MY MASTER 
WILL NOT, I’M AFRAID, 

BE JOINING YOU FOR , 

t DINNER. W£/S..-J 


D£AO. 


COUNT... 

DAACULA 


TO COUNT. 
DRACULA.' 


Who are you ? 
AND WHERE'S 
^UR MASTER? 




SERVANT, W( 
KLOVE... W 
DRAGGING ■ 
A TRUNK ^ 
8EHINPTHAT] 
TAPESTRY/ \ 
THERE’S ( 
SOMETHING 1 
v£Ry iVAOJvai 
A60UT THIS ] 
.SET-UP..;^ 


^OU DREAMED^ 

IT, HELEN... BUT 

IF YOU INSIST^ 


Someone called > 

MV NAME,ALAN.'GO; 
AND SEE WHO IT ) 


Heie-N. 


’^WHAT? A COfftNt^ 
AND THERE'S THETRUNK 
KLOVE DRAGGED DOWN^ 
HERE... — < — 


KLOVBi 


^AND I INTEND 
TO FIND OUT WHAT^ 


'FOR TOO LONG ’ 
you HAVE BEEN 
.IMPRISONED IN 
i THIS URNj J 
W^ASTER.^;_^ 


AA6H; 


'soon. 

MASTER. 

^OON... 
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P^HO 

NIghimut. Ftsiuting mum- 

zomblM and wcifwolvci. 
CrMpvaMTiie-iliipcrMiioni 

right tor vour dtMdIima 
badlim* ittding 
PSYCHO 1 26o 

PSYCHO 2 2Sp 

PSYCHO 3 25p 


HOUSE OP HAMMER BARGAIN BASEMENT 



GIANT DC SUPERHERO ALBUMS 




ameiiig ® 

suPriiiniiffiN-5 

-'^1 


jr favourite foes against your 
-favourite villairtsl 


DC-4 .. . SUPERFRIENOS 
Aquamanl BatmanI SupermanI 
Wonder Womanl And lots more’ 


DC-5 _.,.SHAZAM2 

Yet more Captain Marvel super 
stories from the '40s. 


DC-6 ._1sf EDITION FLASH 
From January 1940 a full re- 
productionofFlashNo 1 




HOUSE OF HftMliltB BARGAIN BASEMEHT, WARNER HOUSE. 135-1- 
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THE POSSESSED 


I TOLD you AlTir 
AKD HELEN HAD 
GONE.' ^ 


And their room 
LOOKS AS THOUGH 
IT HASN'T SEEN 
JJSEP FOB MONTHS,' 


The GREAT HALL IS 


•i. ,'0 aNOW 


VOU'RE RIGHT— we' 


{/"mey LEFT^ 
WITHOUT US 
DIDN’T THE/. ’WE 


DESERTED. TOO.. -THE 
HEARTH AND TABLE 
BARE,., THE WHOLE 
CASTLE DEAD AND 
^SILENTASATOMB.^ 


SHOULD LEAVE HERE, 
BUT NOT WITHOUT 
ALAN AND HEiEN..^ 


rwHAT HAPPENED TO MY SROTHERAND 
,HIS WIFE / WAIT FOR ME AT THE CROSS- 
VROAOS— WHILE I GO BACK ^ 


MUST GET OUT Of 
THIS HORRIBLE 
\PLACE-A'0|^ 


/A STAIRCASE LEADin'g' 


D0WNT0ACELLAR...1 ] 
.WONOERIFTHIS IS ' 
I CONNECTED WITH ALANS, 

'■x Disappearance 


^A,., A COFFIN » 
f AN OPEN COFFIN 
, ANDBV THE DOOR. 
LARGE TRUNK. 


A TAPESTRY SWAVINGI 
...AS IF BLOWN BYA 
BREEZE FROM... J 



Oh, DtARSOO 
...AUN--- 


The coffin 
KEA(^DAM 0/$£ 
FROM THE 

L. COfflNl y 


WtVE BEEN WAITING 


Tob. dian'a wk 
WONOEAED WHEN 
,y0U'0 COMEBACK.^ 


'e-BUT WHERE'S 


CHARLES? you SAIP 
HE SENT you TO 
^ETCH ME KLOVE '.A 


r HElEM^ 
-YOU'RE 
ALL right: 
J THOUGHT. 


Enter, \ 
MADAM. \ 
VOURHUSBANDl 
WILL EXPLAIN I 
lEVERYTHING \ 


^<>/STAy BACK.' 
YOU... YOU'RE 
NOT HELEN 
.VOUC^iVT 


'OAM/JfOU, 

ORfCUlA- 

UTHER 
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BURNING 
ME... A 
CHUClfiX.. 


iHARLES 


fA CROSS — \ 

\THdrs our' 

i WEAPON ! I 
& MA/<e A i 
fVc^oxr^ 


The cross has 

STOPPED THEM, 
DIANA .‘QUICK 
— MAKE FOR 
>>. THE DOOR^ 


' .OOK OUT. 
CHARLES 
BEHIND VOU- 

^iTS xfioyej 


u 




<rrYOU WILLNOT^ 
ZiCt^ftTHeWHATH] 
> OF COUNT J 
OKACULAi^y\ 


rMUST SET AWAY.-TI 
y BEFORE THOSE TWO ' 
FIENDS OVERTAKE US , 
,ANO DRAG US BACK TO 
LkTHECASTtE/JWE/r.^ 


rTwARNEoyoir 
MOTTO GO any- 
where NEAR , 
^STLE DRACUU,' 


\ WARNED YOU/ 
MR. KENT.' THAT 
.NIGHT AT THE X 
L, INN,,. ^ 


ND 01 nisn fH IV. 


15 





SUPER POSTER Mac BaRGaiNS! only 35peach 




TmadI 

lowers! 

ITS 

PRICE! 


LEFT OVERS 
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NchapterS 


[the DESTROYERS 


/rSO DRACULA^ 
V LIVES AGAIN/ Y 
7 ONCE more,the\ 
HIDEOUSCULTOF \ 
VAMPIRISM CASTS 
ITS OBSC£M£ 

I SHADOW OVER 

Uhecarpathians^ 


r VAMAiRe.r^ 

FATHER SHANOOR > 
- £>ID YOU SAVCOUNTI 
V ORACULA IS A / 
i^VAMPlRE9_£ 




(L SHELriA ;iv rH£ 
MONASttRy AUtEB*/ 
FATHER SHAHOOR. WHERE 
'-HARIES KENT TOLOHIS 
(EARULE STOBV. 


'But COME, enough" 


/You FANCIED A 
'that VAMPIRISM 
WASAMEAE LEGEND? 
INO.MY FRIEND — IT 
' HAS SEEN THE 
SCOURGE OF MV 
COUNTRY FOR 
GENERATIONS ' 
AND NOW THE 
; NIGHT STALKERS 
V WILL PREY UPON 
THE LIVING ^ 
AGAIN/ y 


OF THIS .'YOUR WIFE 
WILL HAVE RECOVERED 
BYNOW.IWILLTAKE 
' YOU TO HER... 


'‘Took, mh. keni— 
BROTHER LUDWIG.HE ’ 
WAS A VICTIM OF COUNT 
DRACULA'S — 8UTHEIS 
, HARMLESS-NOW/NOW 
VWE CAN LOOKAFTERy 
■ HIM, 


'YOU'LL SOON BE well" 


AGAIN , DIANA- AND THEn' 
WE'LL TRAVEL HOME TO 
.ENGLAND .' SLEEP NOW... 

\ YOU'RE SAFE HtRE IN J 
JWH E MON AS7% RY^^y 


IT S COLi/ UUT HERE, 


DIANA... SO COLD...AND 
EVERYTHING IS ALL 
RIGHT NOW... I'VE , 
ly^CAPEO FROM HIM.J 


Diana, I BEG 

YOU... . 


5H...4LL RIGHT' 
I'LL OPEN the' 
'VVIHOOW...^ 


HbuN: 


'^DlANA,' 
PLEASE. 
LET ME 
V IN... 
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O/ANA, 


VAMPIRE. HAS' 
TASTED HER BLOOD/ 
JKERE IS ONLVONE 
^vTHINS TO DO... ^ 


THE WOUND MUStT] 


^HE IS SAFE; 
/COME QUICKLY, 
FATH£R.'WEHAVE\ 
TRAPPED THE I 
VAMPIRE-WOMAM) 

^IN THE cT&n/cc'L 


BE CAUTERISED... 
Oft SHE WILL BE 
UNDERTHEPOWER 
OF THE LORD OF 
V THE UWDEAD.y 


7 TWIS IS NO 
/ LONGER VOUR ^ 
BROTHER'S WIFE^ 
MR-KENT...ITISA V 
THINS OF EVIL, A L 
HORROR SPAVVNEDt 
BV COUNT ORACULAJ 
1 ...AND ITMUSTBEJ 

klDESTROyED- ^ 


rhlEftE ARE MANV \ 

THINGS THAT CAN \ 
OESTROYAVAMPIREl 
...EXPOSURE TO 1 
SUNLIGHT... burning/ 
L BV THE CROSS... / 
L DROWNING IN / 
■^WATER...^.^ , 


f.^ToR T//£^ 

\STA/(£ THMUatA 

\m£»£AAr/^ 
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Mr IS OVtR^ 
MAy SHE REST I 
^ PEAce^ 


AAAAAGHi 


8UT WHAT IS THIS ? AN IRON BAR. 


SAWN FROM THE WINDOW... AND this’ 
IS BROTHER LUDWIG'S CELL. FOOL THATI 
IAM.'yOURWlFEWASAD/K£«/OW.' I 
WHILE WE HELPED HER ,lt/i>iV^UC d 


TsTAy BACK, 
DON'T COME 
^EAR ME ' 


There is nothing tofearT 
MADAM. lASSURE you.' 
FATHER SHAN DOR SIMPLY 
k ASKED THAT YOU JOIN HIM 
IN HIS STUDY... 


D/tACl/iJ INTO THE. \ 
MONASTERY i HE'S STILL 
UNDER THE VAMPIRE'S / 
CONTftOL.AND WE LEFT/ 


tl/NiRUL-orMU we L 

yOUR WIFE ALONE. 


^ FATHER 
FATHER SHANDOR, 
NOii 


OlANA/ 


REMOVE. 

^RUCIFIX. 


rMy BLOOD . mrT^^ 
KENT. SEE IT FLOW 1 
DOWN MYCHEST.SOONl 
IT WILL FLOWALSO , 
^ROUGHYOURVEIN^ 


MUST 

0%ti...OBEY.. 


I H£ FIRES OF 
HELLfltAZEO 
HYRMOTICAliy 
IN ORACiyLA'S 
EVES.., 
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The/ will \ 

HEAD FOR THE 
CASTLE,' ONCE 
THERE, yoyft 
WIFE WILL BE 
LOST i 
V. FOREVER' > 


KLOVE- tlF^ 
WAS WAITIHG FOR ' 
THEM.' ORACULAHAS 


.COT HER.FATHER'HE. 
SjS CARRVING HtR>^ 

L^^AWAV/^^^ 


(?^£ WILL^V I 
/ FOLLOW THEM VI] 
-BUTWEMUSTflEV 
PREPARED.' WESHAiq 
NEED HORSES... ( 
.FRESHLV-SHARPENLwl 
k STARES AND THE 1 / 
RlFLE^rf 


We most cut across COONTRy/ ' 
PERHAPS WE CAN INTERCEPT THEM 
AT THE CROSSROADS BELOW THE ^ 


'WE-LL NEVER CATCH 
THEM . FATHER 


YES— THERE'S THl^s, 
WASON.' BUT IT’S GOING, 


' therFsN 

ONLV ONE 
>sWAy^^ 


'to stop' 

<IT... V 
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fjHl HORSES^ 
... TH£yRE 
aAlLOPING ONl 
I — rO//AR£)3 
VTHECASUE^ 


AAG/f 


One OF THS. \ 
COFFINS HAS 1 
FALLEN OFF — 
TOWARDS THEj 
V MOAT 


O/ANA 


OTHER ONE 
IS SAFE — 
PRAy GOO 
^'S DIANA'S/ 


y^NO-WAlT' 
/THE WAGON' 
ISN’T SLOWING 
DOWN .' IT 
WILL CRASH 
(.ON THE DRAW- 
'OfliOGE /. 


fAllEO, 
FATHER- 
WE'RE 
TOO , 
\LAT£! 


^hTcharIes: 

i-i THOUGHT r 
LOST you . 
vFOREVER ^ 


lHE'SGOT\./''BASEM£rAir' 

CHARLES' » CANNOT HURTA 
v 7 VAMPIRE, My 

\HIM^ CHILD...BUT 
— \f THERE IS OAT£ 

y ELEMENT THAT 

I CAN OESTROy 
VjHE FIEND... . 


No. MR, KENT, 
COME SACK-THE 
LIGHT IS FADING.' 
THERE'S NOT / 
ENOUGH 
'•-.TIME 


V' ^oolT^x 
{ you THINK \ 
'COUNT DRACULA 
I COULD SE 
OESTROVEO I 
\AeAlNf AND 
L By SUCH AS / 

^ yo<y> y 


'LL MAKE', 

sTIMt.'V 
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ortem 


c/o HOUSE OF HAMMER, 135-141 WARDOUR STREET. LONDON W.l 


H'e're slill gening flooded with your com- 
ments, so it's un/ortunate that M'e can't print 
more of your interesting and ojten thought- 
provoking letters, but please keep them 
coming. It's the only way we know if we're 
doing anything right. Right ? So write! 

House of Hammer seems to have taken 
over, admirably, from World of Horror 
which, in its last days, had taken on a 
reasonably sophisticated approach, and 
would, surely, have cornered the adult 
market such a magazine needs. 

To this end, I believe HoH is starting out 
well, although, it would seem to me the 
choice of comic strips is somewhat limited. 
After all. just about everyone knows the 
Dracula and Frankenstein films, so it would 
seem a little superfluous. I do like the idea 
of a regular ‘Van Helsing’s Terror Tales’ 
however. 

Strips aside, the text and editorial 
approach are admirable. I am particularly 
glad to see no sign of the pathetic, jokey 
style that has proliferated almost all other 
horror magazines of the past. The articles 
are intelligent and interesting, as is the 
news column and Answer Desk. Perhaps 
also, it might be worthwhile to include a 
short piece of original fiction each lime, or 
even a piece of macabre poetry. 

Gordon Larkin 
The British Fantasy Society 
113a High Street 
Whitstable, Kent 

On the matter of everyone being familiar 
with the Dracula! Frankenstein films. I'd dis- 
agree. Sure, many people saw them 4, 5, 6 
or more years ago, but with our treatment 
and re-presentation, I'd like to think they are 
an integral part of the magazine. Also, don't 
forget, just as there’s no maximum limit on 
our readers' age, there's no minimum either, 
and we have lots of {incredibly knowledge- 
able) young horror fans, judging by our mail, 
who have never seen many of Hammer's 
earlier epics. 


My friends, Allan Bell, David Usher and 
Marlin Towey all agree with me that your 
magazine is fantastic. Bui we think you 
should start printing whole issues on one 
certain horror film. 

Ronald Wright 
Darlington 

Thanks for the idea, Ronald {and Alan, 
and David, and .Martin), hut what if we did 
an issue on a film you didn't tike? We'd hate 
to lose you . . . even far one single issue! By 
the way, tell David we hope his new house is 
on sturdier ground than the old one! 


House of Hammer is a great British 
magazine. 1 really enjoyed Legend of The 
Seven Golden Vampires in issue 4 as this is 
a film 1 missed. All your back-up articles 
are also great. I particularly like ‘Hammer 
Happenings' and ‘Media Macabre’, as they 
are really informative. 

•But can you tell me why you missed 
some bits out of Dracula and Curse of 
Frankenstein in your first issues? 

Gary Robertson 
Hythe 

It's true we miss a few bits out, Gary, but 
you’ll find we also put a few bits hack in that 
were cut from the finished films. This is 
because we work directly from the original 
film scripts in an attempt to give you the best 
adaptation in comic strip form that we can. 
Some things in a film {like lots of dialogue) 
don’t work in comics, whereas Christopher 
Lee couldn't move his body into some of the 
dramatic poses we've put him in this issue in 
Dracula. Prince Of Darkness. Neither could 
some of the sets be built that our artists are 
drawing for future strips. 


1 am probably one of your youngest 
readers, as I am fifteen years of age. For 
some reason, adults expect us to go for 
Spiderman, The Hulk and so on, but it's 
good to get down to earth once in a while . . . 
well, almost down to earth. 

Your magazine is for teenagers too, you 
know. I have introduced many of my 
friends to your fear-filled collection of 
massive mifies! 

It’s a pity that .Captain Kronos no longer 
appears in HoH (as he used to help me 
sleep easier at night, knowing Count 
Balderstein has been foiled again). 

But seriously, even 'Van Helsing’s Terror 
Tales’ gives the mag that extra chill of 
death! 

Stephen Hunt 
Leyton 

So what's wrong with Spiderman owr/The 
Hulk, Stephen, / still read them and / 
haven't been a teenager for many a full moon. 
Oh, and what's a massive mifie, pray, my 
doctor wants to know if it's curable. 

I read HoH 4 as soon as it came through 
my letter box (as I subscribed a couple of 
months ago — thanks for the free subscrijj- 
tion poster). The magazine is gelling better 
all the time. I've tried several other horror 
mags including American ones, but you’ve 
knocked them all from the top of the ladder. 

I think the formal is excellent, and suc- 
cess is assured whilst you maintain your full 
length comic strips each issue which I think 


are fantastic, since we newcomers to horror 
films have missed out on the true screen 
greats made by Hammer over 1 5 years ago. 

Loved the all-Frankenstein issue (No. 3), 
but your ’gallery' missed out one of the 
creations. Michael Sarrazin from Franken- 
stein — The True Story. 

David Rogers 
Eccles, Manchester 


As a keen Trckkie, I thought I’d record 
my appreciation of Star BIccch in the latest 
Mad Super Special. Keep up the good work, 
Alfred. 

David Casfle 
Luton 

Thanks for the compliments. David, 
Alfred . . . ALFRED? Hold it. Neuman, get 
out of here! You've got a good enough free 
plug on the back cover without taking over 
‘Post Mortem' as well! Flippin' cheek. 


I cannot withhold my appreciation any 
longer. Your magazine is the best in Ihe 
world. I don't just say this to get my letter 
printed, but with over 200 American horror 
magazines in my collection. I know it's true. 

Only one thing though. Your type of 
magazine has Ihe object to inform and not 
just give an outlined and sometimes in- 
depth look into the world of the fantasy 
cinema. There have been lots of horror 
films recently that should logically get 
coverage as they come out, but instead arc 
left to oblivion. 

All Ihe articles in the mag can be used in 
any issue because they are timeless nostal- 
gia, with no immediate urgency of publica- 
tion. So why not give more space to new 
film coverage? 

D. Calcagn 
London SW2 

Unlike ncw.spapers. printed the night 
before they're on the streets. He have tv 
prepare material as much as five month.^ 
before you read it (this is being typed on 
August 19th, with the sun beaming through 
the window!). So. unless we get to see a film 
long before it appears at the local cinemas, 
we would only be telling you what you'vi' 
seen a week or month ago. And if you think 
that would be a problem deadline, imagine 
writing the film news.' 


House of Hammer is just the type of 
magazine Tve been wailing for these last 
few years. Mainly because it contains what 
I've been hungry for . . . an illustrated film 
adaptation. 

The adaptations chat your magazine 
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contains are excellent work by true artists. 
The characters faces and the angles of the 
pictures are very much like those in the 
films, and sometimes exactly the same! 

Please carry on with your excellent work. 

Joe Briffa 
Zabbar. Malta 
“H'ni. Last issue someone K'or complaining 
oj our poor distribution in his area, and we 
said H'e were soon rectifying these problems. 
Suddenly, we get a letter from a fan in 
Malta. How about that for fast service? 


Having now read all four available issues 
of The House of Hammer, I am very pleased 
that someone has come up with an excellent 
adult magazine devoted to horror films. 
The artwork throughout the mag is of very 
high standards. I expecially like the front 
covers. 

Perhaps some of your readers will be 
interested in hearing of our group, The 
Horror Appreciation Society, which issues 
six news-sheets/journals per year covering 
the genre of horror and fantasy films. 

Michael Stotter 
42 Halstead Road 
London Ell 2AZ 


House of Hammer is the best horror 
magazine to be published for a long while. 
I my.scif being only 14 find it most worth- 


while reading. I have only one complaint, 
not enough space is given to "Van Helsing’s 
Terror Tales’ which I think is very well 
written and drawn. 

As far as I am concerned. House of 
Hammer will always have a place on my 
horror bookcase. 

A. J. Hewitt 
Liverpool 

I have read HoH 1 . 2, 3 and 4 and I think 
they are brilliant. 1 especially like the comic 
strips. You asked if we wanted more or less 
comics, I want more! 

The writing is good, but you have too 
much of it and I’m sure that people get 
bored with it, I do. 

Keep good ol’ Brian Lewis doing the 
covers, they’re unbeatable. 

Many people have written in saying what 
a good job Paul Neary did of drawing 
Dracula for number one. I agree with them, 
but 1 think Brian Lewis would have made 
an even belter job of it. In Legend of the 
Seven Golden Vampires he did a brilliant 
job of drawing Dracula. 

But now, suggestion time . . . Bring back 
Captain Kronos (or feature a regular 
character) . . . Have a page with small but 
amazing facts about Hammer Films ... Do 
not shorten the letters you prim (hint, hint), 
Steve Tasonc 
Northallerton 


SCIENCE 

FICTION 

BOOKSHOP 

BOOKS — COMICS — POSTERS 

Open llam-6pm. Monday to Satur- 
day. Mail order service available. 
Send s.a.e. for our full catalogue. 
DARK THEY WERE AND 
GOLDEN EYED 
10. BERWICK STREET. 
LONDON WIV 3RG 


HORROR 
FANTASY* SF 

SPECIALISTS IN SCIENCE 
FICTION, HORROR AND 
FANTASY. 

ANDROMEDA 

57 SUMMER ROW, 
BIRMINGHAM B3 IJJ 

MARVELS 
and DCs 

Action comics, black and white 
comic-magazines, horror mags, pos- 
ters, books and paperbacks. 

We are the biggest sci-fi/horror 
specialists in South London. 

WEIRD FANTASY Bookshops 
Comics at; 3 Lewisham Way, SE14 
Books at: 125 New Cross Road, 
SE14 

Telephone: (01) 732 0100 

paNTBSY 

aDUCRTiSER 

INTERNaTlONRb 

... is Europe’s top magazine for 
fantasy fans! 

, , . features thousands of comics and 
magazines for sale each issue! 

, . , has articles, comic strips, reviews 
and much more! 

, . . costs only 40p including postage! 
COLIN CAMPBELL, ‘BIYTOO’. 
PLAINS ROAD. GT TOTHAM, 
MALDON, ESSEX, 


, .Too much for -words’ 



Being four issues old, and although five I'm certainly looking forward to 
pence dearer than issue three, your mag is Moon Zero Two comic strip adaptation by 
getting better each month. I hope to see Paul Neary who, judging by his Dracula ' 
more covers done by the very talented issue one is another great artist. Between 
Brian Lewis, his best so far being for issue these two. you have the best comic artists 
three. The Seven Golden V ampires comic I’ve seen. . . „ u r. 1 

strip by him is too much for words. Pef'l*!'" 
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DRACl'l.A - I ROM SCREl'N TO SVAGE 


P rofessur Van Hclsing sleppcil out in from oi ihc sirreen 
anti lifted his hand. ‘Please! One nuimeni' Just a word 
before you go! We hope the memories of Dracula won't 
give you bad dreams— so just a word of reassurance. W hen 
you get home tonight and the lights ha'e been iiiined out, 
and you're afraid to look behind the euriains, and you dread 
to see a face appear at the window— why. Just pull yourselves 
together and remember that, alter all ihfiT ore such ihiii^'i. 

The End. a spinning globe, a tiny plane. 'It's a Universal 
Picture', and 'A Good Cast Is Worth Repeating': Count 
Dracula - • Bela Lugosi, Professor Van Heising . . Edward 

Van Sloan, and if you h.id time before the real curtains 
swished to and the house lights flooded on. Martin Cliarles 
Gerrard. 

The ineredible epilogue, [X-rliaps unii|ue in movie history, 
was a hangover from the play. Dracula the lilm had evnue 
via the stage, rather than the library. Hamilioii I!)eane, the 
London actor, had adapted Bram Stokers book as a vehicle 
for himself in 1924. and John L. Baldersion had re-adapted 
Deane's manuscript for the Broadway stage. I he play opened 
at Uie Fulton Theatre. New York City, on 19 September 
1927. with Count Dracula (described in ihc te.\i as ‘A tall, 
mysterious man, polished and distinguished. (. oininental 
in appearance and manner, aged fifty. 1 played by BcUi Lugosi, 
h ran for 261 performances. In the published version of the 
play. Balderston has an appendix entitled 'Notes on Produc- 
tion'. After describing how to lly a bat aiul how to drive a 

stake through a heart, he concludes; 

•Almost immediately the Curtain has ri.sen, after the end 
of the play. Van Helsing steps forward a step or two. holds 
up his liaiul to quiet the applause of the auiliencc 
about to lile out. and makes his speech. He practically kids 
them all through until he reaches the words, ••'rhere are such 
things ..." This is read melodramatically, winch throws 
the chill back into their marrows and sends them out of the 
theatre quaking.' 


The audience that was sent out of the Capitol cinema into 

the bright lights of the London night that fatal (-riday in 
March. 19.M, may have quaked. But it was nnne likely from 
tickled funnyhones than chilled marrows, for 1 od Brownings s 
literal filming of a brilliant theatrical device was a toredoomed 
failure. What might have worked had Browning the courage 
to superimpose a lifesizc Van Sloan over the Lniversu 
trademark looked frankly false when he chose to plnnograph 
the actor and the cinema screen from an unlikely angle. 

The epilogue has. however, remained part o! the print. 
It was faded out by London Weekend on Dracula s Util 
telecast, presumably on the grounds that Van Sloan appearing 
on the stage of a cinema on your television screen and wishing 
you well on your walk home, was harder to stomach than a 
vampire's stake! . 

Parenthetically, it is interesting to note that when Lugosi 
toured England with the play of Dracula in 1951. the Curiatn 
Speech not only remained in the production, it was spoken 
by Lugosi himself. And as he reached the ciimaci.c line. 
“There are such things', he laughed and disappeared m a 
puff of red smoke! 

Meanwhile, back in March 1931. Dracula had made Ins 
debut and the cinema would never be the same again. It was. 
perhaps by chance, perhaps by some strange design. Friday 
the Thirteenth; traditionally a day lor Devil's work. Lucky 
for those Londoners who witnessed the birth of the Horror 
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Film: unlucky, in the end. for the genre’s first star. But the 
years of drugs and degradation were a long way away, and the 
night must have seemed both right and bright for Bela Lugosi. 
Suddenly there were such things as Contracts and Options 
and Publicity and Overnight Stardom. On the eighteenth 
of April Universal announced its second Horror Film: 
Frankenstein— starring Bela Lugosi! In due course Fate would 
have something to say about that. But first, it was the Year of 
the Vampire. 

FILMED IN A GENUINE HAUNTED HOUSE 

Even as the print of Dracula was on its way to England, 
tales were being told in the film magazines about another 
vampire picture, ‘a fantastic drama drawing its inspiration 
from the world of superstition and mysticism.' This was 
The Strange Adventures of David Gray, which Film Weekly 
previewed on 17 January 1931 as ‘a genuine attempt to film 
the supernatural'. Carl Dreyer, brilliant directoir of one of 
cinema's true classics. The Passion of Joan of Arc, had deter- 
mined, it seems, to produce his new film in a genuine haunted 
house. 

‘After laborious search, he discovered in a remote district 
of France an eerie chateau, uninhabited for years, with a 
sinister reputation. Here, among the cobwebs and the bats, 
Mr Dreyer and his artists lived for two months, enacting 
the scenes of their psychic drama in the ghostly rooms, beside 
a deserted water mill and a cemetary.' Helping Dreyer was 
Herman Warm, ‘the German architecht who devised the 
insane scenic effects of the much-discussed Cabinet of Dr 
Caligari.* In the end it would be a long time before Dreyer’s 
frightening film of female vampires and disembodied shadows 
would be shown in Britain: and it would be under its original 
title of Vanipyr. 

THE BAT WHISPERS AT MARBLE ARCH 

Three weeks after Dracula's debut, another vampire flew 
over London. Or so the advertisements would have had 
picturegoers believe. The Bat Whispers arrived at the Regal, 
Marble Arch, on Saturday the fourth of April, with a blast 
of publicity that expanded its stay to a full fortnight. Not 
only was the star of the film present in person, boosted by 
Reginald Foort and his Mammoth Organ, but the film itself 
was 'shown on the Wide Screen for the First Time in History!’ 

The Bat Whispers was photographed on Wide Film, a 
process not to ^ confused (said Film Weekly) ‘with the 
enlarging devices which have already been seen in many 
theatres.' Those were achieved ‘merely by magnification of the 
ordinary film'. Wide Film, however, actually measured two 
inches wide by one-and-one-eighth inches deep, as opposed 
to the one-and-three-eights by three-quarters of ‘the ordinary 
film. Thus, Wide Film ‘gives a much wider angle to the camera, 
enabling a great many more poeple or a much greater expanse 
of country to be filmed'. 

The Bat Whispers, however, had neither a great many 
more people nor a much greater expanse of country, it had, 
as Film Weekly duly discovered, ‘secret rooms, moving 
fireplaces, scpuichral voices, terrified screams of pseudo- 
comic servants, sinister shadows, and much rushing about.' 
It also had a pretty well-worn plot, which was that of The Bat, 
seen but a few years previously as a silent, and but a few more 
years previously as a play. But it did have Roland West, 
an old hand with haunted house horrors, as director, and 
Chester Morris, a new hand with a jut jaw, as star. 

Chester Morris it was who came from Hollywood for the 
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A spectral momenlfrom Carl Drever’s Vampyr (193/). 


openinjg, complete with trim tash as worn in his part of 
Detective Anderson. ‘Cleanshaven crooks arc more in my 
line, really,’ he remarked, -Besides I think the mouth almost 
as expressive as the eyes from an acting point of view. That is 
why I prefer hairless roles.’ In time he would have one as the 
B-movies’ Boston Blackie. 

Marble Arch was also the site for the West End premiere 
of Svengali; this time it was the Pavilion cinema. John 
Barrymore played the famous evil hyponolist with such style 
that Warner Brothers changed the title of their film from the 
original Trilby, as George Du Maurier had called his classic 
novel. Marian Marsh was pretty in a page-boy blonde bob as 
the little cafe singer who rises to concert fame under the evil 
influence of the mysterious mesmerist. Svengali can control 
her larynx but not her heart. With the emphasis on Barrymore's 
gesturing hands and rolling eyes— when he holds her in thrall 
from afar, his eyeballs roll upwards into white blanks!— the 
vampiric influence of Lugosi seems to cast its shadow over the 
film. 

TRAPDOORS, SLIDING PANELS AND 

FLICKERING LIGHTS 

The Gorilla, which swung into the Stoll Theatre, Kingsway, 
on September the fourteenth, was not a vampire picture, of 
course. But there is no doubt'that the success of Universal’s 
Dracula made First National dust off their old horror property 
and remake it again with sound. This version had Joe Frisco 
and Keystone comedian Harry Gribbon as Garrity and 
Mulligan the defective detectives, attempting to solve a series 
of gorilla killings in the house of the curator of a natural 
history museum. 'There is a profusion of trap doors, sliding 
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Lil Daguwand Frederkh Feher in Det Kabinel Von Dr. C alifcari. 


‘finally solve the mystery in a manner whick surprises them 
more than the audience!' 

“THE FIRST OF THE NEW SERIES OF HORROR 

FILMS” 

There were no laughs in Murder by the Clock, other than 

those uttered by moon maniac Irving Pichel. Paramount s 
first entry in the horror stakes opened at the Plaza in October 
and immediately found itself on the front page of Film Weekly, 
the subject of an editorial entitled ‘Gruesome Film Nonsense'. 

‘The blood-chilling mystery of a man who was murdered 
twice! That is the olTtcial description of Murder by the Clock, 
the first of the new series of ‘horror’ films to reach the West 
End- And. believe me, the phrase errs on the side of modesty. 
An astute publicity man ought to be able to think up a snappier 
line to tag on to a film that begins in a graveyard, features a 
funeral, and has for its principal characters a homicidal 
maniac, a drunkard, and a woman whose beauty cloaks the 
nature of a particularly inhuman fiend. As 1 watched 1 tried 
in vain to fathom the workings of the type of mind which 
“inspired" such a stupid conglomeration of gruesome nonsense 
in the guise of entertainment.' The editor had already had a 
warm up in August. Under the heading Reign of Terror he 
had written, ‘There can be no doubt that horror has a 
fascination for most human beings. It is very much open to 
doubt, however, whether the deliberate flagellation of the 
sense of fear is in any way a healthy practice.' 

Now the predicted flood of horror films, all attributable to 
Lugosi’s Dracula, was about to burst on British shores. 
Editors uttered, censors sharpened, watch committees watched 
and warned. Only the picturegoers were delighted! 

NEXT ISSUE: THE FACE OF DEATH— Boris Karloffl ~ 


INVITE CHRISTOPHER LEE INSIDE YOUR 
LIVING ROOMt-With HHMMER’S DROCULH L.P 


A must for all fear-fans, this album features the voice of Christopher 


Lee narrating the chilling saga of Count Dracula, 
Lord of the Undead! 


Plus ... on the 'B' side, four fantastic 
theme tunes from FEAR IN THE NIGHT, 
SHE, THE VAMPIRE LOVERS and 
DR. JEKYLL AND SISTER HYDE. 


Order now, adding 30p to cover post 
and packing, from: 

HOUSE OF HAMMER 
BARGAIN BASEMENT, 

GENERAL BOOK DISTRIBUTION, 
135-141 WARDOUR STREET, 
LONDON, W1. 
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GIANT INSECTS 


Micronauts. the sclence-fantesv 
abojt msect-sizad humans battling 
It out with human-sized insects lor 
survival, is costing over f4M. 
Producer Harry Ssitzman (one- 
time associated with the Bond 
(ilms) has been laying out tremen- 
dous amounts on the special 
effects photography; the special 
cameras, projectors & lenses that 
have to be used for the revolu- 
tionary micro filming seem to have 
swallowed up a goodly amount of 
the budget Some of the cameras 
ere based on techniques used by a 
famous phermaceutical house for 
Its medical instruction films. The 
production took months to beat the 
ptoblems and develop new equip- 
ment to enable them to utilise five 
camera units and shoot actors and 
insects separately but on the same 
negative, thus achieving the amaz- 
ing size-inversion effect without 
the usual matte or composites 
The production has been spread 
around Shapperton Studios, using 
all seven stages including 'H'. the 
lergesi silent stage in Europe. 

Salizman expects to do a 
sequel, partly because a large 
gjantilv of the sets and props will 
be left over from Micronauts, 

The first sequel (there may be 
two) Will deal with the surviving 
humans, and is tentatively called 
The Colony. 

FELINE FIENDS ~ 

Milton Subotsky is co-producing 
what lPok& like, his last picture 
under the Amicus banner; lest year 
he severed business relations with 
longtime partner Max J Rosenberg 

The film is to be a remake of the 
1942 Cat People, originally direc- 
ted by Jacques (Night of the 
Demon) Tourneur for RKO-Radio. 
Subotsky also hes in the pipeline 
another compendium picture called 
BrrrI, about 'supernatural' cats 
Geoffrey Nethercott directs, from a 
script by Subotsky & Michael 
Perry BrrrI is likely to be com- 
pleted before Cat People. 

The first of the Cat' films is 
being produced under Subotsky's 
own Sword/Sorcery Productions, 
which has designs on some far-out 
monster 8i sci-fi pictures; pto- 
duction IS under way on Thongor 
in the Valley of the Demons Bi 


Thongor in the City of Sor- 
cerors, currently being shot back- 
to-back From a deal with Marvel 
Comics' Stan Lee. Subotsky has 
an option on The 'Incredible 
Hulk'. Jim Warren publications. 
Creepy and Eene. have also come 
under the inscrutable Subotsky eye. 
and he plans on two horror yarns 
which will employ live-action with 
animation. Lest word has Michel 
Perry, in collaboration, working on a 
sci-fi screenplay . . Busy fellei. 
that Subotsky 


SF FX 


Steven (Jaws) Spielberg's sci-fi 
aclioner, Close Encounters Of 
The Third Kind, has employed 
2001 & Silent Running effects 
wizard Douglas Trumbull, and his 
Future General Corp.. to supervise 
the special photographic effects. 

KEEPER LEE 


Chris Lee, es The Keeper, 
charge of Underwood Asylun 
gives a hard lime to virtually e 


cliche horror format of the madman 
in control of an asylum and its 
residents (all with large fortunes to 
leave). Into this psychotic jungle 
comes one 'Dick Driver', a 
privete-eye, which then takes the 
film from a longue-in-cheek excur- 


INVISIBLE FLOP 


David McCallums Invisible Man 
IV series flopped last year, but with 
the advent of Gemini Man ii goes 

fade away. Ben Murphy (late of 
"Kid Curry" in the Alias Smith 
and Jones tv oater] makes as a 
reincarnation of the tepid McCallum 
character, now known as the 
Gemini Man. Despite ell the hard- 
ware gimmickry, it's about as 
exciting as the Berlin Wall, with 
Murphy limited to being invisible' 
for short periods only. The story has 
It that Murphy was injured in an 
underwater accident, and as a 
result becomes invisible (?). The 
thing IS that via a 'wristwatch' he 
can only make himself invisible 
lor e period of 15 minutes a day 
The 120 minute pilot show had a 
plot that barely adds up for 
description, purely a sequence of 
events that act as an excuse for the 
technical trickery. Universal TV 
would do best with an invisible 


MONKEY SEE, . . 

Somebody calling himself Andie 
Genoves is presenting 'the libera- 
ted lady gorilla'. Queen Kong. 
We are. supposedly, led to believe 

confused with the original King 
Kong'. It IS also not to be confused 




with any thing intelligent The pic 
stars Rev Fay and Luce Habillll 
The poster artwork shows a large 
hirsute being, somewhat resem- 
bling the Russian female Olympic 
athletes of the '50's, stending atop 
two skyscrapers near what appears 
to be Big Beni It. and I use that 
term loosely, is holding a gigantic 
bra in one hand and a naked man 
(gasp!) m the other Two RAF 

an airliner crashes into its stomach I 
Oh, yes H is alao wearing a 
headband i Themmd boggles’ 

KONG KAOS 

Dino Oe Lauientiis Corp. RKO 
and Paramount are in action to 
protect their King Kong property 
—and that means anything relating 
to the pic. They are trying to save 
all the juices for their massive 
Xmas release. De Laurentiis Corp. 
have already had an injunction 
taken against a distribuloi ped- 
dling a phoney Kong, and about 
two other cases of rip-off are 
being watched A business affairs 
rep for De Laurentiis has stated 
'We don't claim to own all the 
beasts of the jungle anymore than 
Universal owns all the fish in the 
sea (re Jaws).' They have man- 
aged to halt an independent 
distributor from selling s film 
called The New King Kong. The 
Corp IS also trying to control dis- 
tribution of the original '33 version 
-which IS not as fanatical as it 

one's own remake is at stake (the 
usual case when remaking a 
classic' IS to deslioy all original 
copies, including Ihe negative) 
Queen Kong is also under in- 
vestigation. as IS a Japanese 3-0 
version currently in production in 

BARON McMlLLAI^ 

Embryo, a film which the dis- 
tributors say Is 'not all science 
fiction', tells of doctoi Rock 
Hudson growing himself a beauti- 
ful young woman [Barbara Carrera) 
from fetal beginnings in his lab 
(basic theme smacks of Forbes' 
Stepford Wives). 
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FILM 

SCENE 

news 


BEAR JAWS 


Grizzly is besically the Jaws of the 
lofBSt. Story concerns a 15-loot, 
carniverous beat gone berserk in a 
national park Apart from dis- 
emboiAtling several tourists, it chews 
up a helicopter pilot and a natural- 
ist. Hanger Christopher George 
finally catches up with our beserk 


IMASCHY LIVES ' 


Paul Naschy is Europe's busiest 
horror star He has four films 
currently on release in Britain, and 
has just dttscled his first film 


Inguisieion. This Spanish frighl- 
llic nods in the direction of The 
Devils and offers our hero (pleyed 
by Naschy, naturally) involved in 
Satanic rites end grisly torture 


n of t 


s filn 


1 WONDER WOMAN | | 

American ABC- 

TV's Wonder 1 

Woman (based c 

in the DC comic ■ 


') will be appeat- 

ing in a lolel of 1 

1 hours viewing 

time The shows v 

trill vary m length 

and are likely lotui 

’nupin120.g0 6> 

60-minute segments. These wilt all 

1 be specials, and 

consist of self- 


The Wonder 1 

1 Woman specials 

screened on U.S. 1 

TV last year, starring the shapely 

1 Lynda Carter, we 
1 90-minute and 

re shown m one 

versions. The N 

b'c-TV "network 

1 were originally in 


1 ing 13 episodes of the show, which 

would have started a Wonder 

1 Woman weekly 

senes, but ABC 

picked up an option on It and is now 

1 preparing the spei 

ciels. 1 


THE TEXAS DEATH TRAP 
MASSACRE 


Tobe Hooper, the young director of 
the 1974 cult favourite Tlie Texas 
Chainsaw Massacre, has now 
completed his first Hollywood film. 
Death Trap. The story tells of a 
Texas psychopath [Neville Brand) 
who puts people on the menu of his 
pel crocodile, The cast also in- 
cludes Stuart Whitman, Carolyn 
Jones, Mel Ferrer, William Finley. 
Roberla-Collins and, leading lady 
of Chainsaw. Marilyn Burns It's 
ich more complex than it seems,’ 
rs Hooper 'This has a lot to do 
with lights and shadows; it lakes 
place in a single night, from dusk to 
n. And ell the characters bring 

they're not just cardboard charact- 
ers walking mto a slaughterhouse.' 
Texas Chainsaw Massacre was 
Hooper's second feature- 


WAS Eggshells -receiving some 
excellent reviews at the Cannes Film 
Festival as well as being chosen by 
the Museum of Modern Art for its 
permanent library. A lot of people, 
however, did voice some heevy 
opinions on the graphic use of 
violence, and at one preview of 
Chainsaw people reportedly 
vomited end mobbed the boxoffice 
lor their money back. William 
Friedkin, of Exorcist fams, has 
praised Hooper's talents and plans 
to use footage from Chainsaw m 
his upcoming horror-thriller. A 
Safe Darkness. Tobe Hooper 
would rather make comedies and 
love stories than bacoma typecast 
as a horror-film director— but he 
knows that the fantasy genre is art 
effective way to showcase his 




MARVELLOUS MELIES 

One day when Georges M4lids 
wa< filming a street scene for 
The Place de I'Opera. in 1896. 
his earners lammed and the film 
slopped running. The camera pro- 
blem was rectified and The film 
continued to run Later, after the 
film had been developed, the 
viewing totally amazed M^lite when 
he saw a bus change into a hearse 
The film had stopped while real life 
continued. Fantasy filmdom 
come into existence. 

In the years between 1896 
1912 Frenchman George MfeliSs 
made 500 films, most of which deal 
with fantastic voyages, fairy stories 
conjuring and the like, and de- 
pended greatly on his develop- 
ments in the field of tuck 
images. The work that Mdll6s 
did end the films that survive 
(unfortunately, less than 90 titles) 
must surely tank him not only as a 
forerunner in the wizardry of special 
effects but as one of The cinema's 
great pioneers. 

Paul Hammond's Marvellous 
Mihis (f-f OO HbkIEI 80 Pbk) is 
like a sort of all you ever y/anted to 
know about Georges MiHis but 
were afretd to ask In this book, 
Mr. Hammond studies the careei 
of this extraordinary man through 
his eventful, artistic life ui 
obscure death in 1938. Graphics 
were ihe mainstream of M6li6a' 

and the spectacular, his experiertce 
as a conjuror, and his unlimited 
imagination 
A Trip to the Moon (1902), 
Tlie Merry Frolics of Satan 
(1906) and The Conquest of 
Pole (1912) milestones in 
history of special effects photo- 
graphy. 


pictures through a fish tank m front 
of the scene of a sunken wreck in 
order to achieve an underwater 
effect, a woman disappearing into 
thin air by merely stopping the 
camera for the women to step out 
of view and then starling the film 
again, double exposure and even 
multiple exposure, m The One 
Man Band 11900). which has 
M4li6s himself appearing simul- 
laneously as seven characters. 

Through the ideas and dis- 
coveries of Georges M4li6s, special 
effects technicians such as John P. 
Fulton created their very own field 
and refined Ihe developments 
Some of Fulton's amazing effects 
m The Invisible Man (1933) were 
given birth by M4li&s 

A most readable and captivating 
book. and. as the author says: 
"Far from being obsolete. Georges 
M4li&s' vision IS full of promise.' 



THE FILMS OF BORIS 
KARLOFF 

Boris Karloff an actor so asso- 
ciated with films of fantssv that he 
became one ol the rare personalities 
to be billed by his last name only, 
has been comparatively ignored by 
the Mmbook authors. There has 
been a shameful shortage of film- 
books to do justice to the one man 
who practically created a genre 
Complying to their tradition of 
quality, m terms of text and 
illustration. The Citadel Press have 
now included in their tong line of 
film-books The Films ol Boris 
Karlolf 

The two authors, Richard Bojarski 
and Kenneth Beals, have done then 
research well, and offer a career 
coverage to please all Karloff 
devotees Their gallery ol portrait 
shots ol Karloff that tun throughout 
this volume are excellent. 

A preceding biography takes a 
lively look at this remarkable 
gentlemen's career through the 
turn of events, contemporary audi- 

Katloffs own reaction to his films. 
This book IS a pleasure, if only for 
the reason that n allows as many 
comments as possible by the man 
himself Titles, dates and credits are 
detailed lor all of Karloff's 49 silent 
pictures — not forgetting to name 
the bil-part he played in these 
productions The same applies W 
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with Behind That Curtain) 
through to Graft (1931), which 
Stans off with the format that this 
book mainly makes up- Production 
companv, date, credits, cast, syn- 
opsis, notes, review accompany 
each Karloff film aver made. 

The authors' notes ara most 
interesting for rare background 
information on Karloff’s more 
famous films They tell of the two 
endings that Universal filmed for 
Frankenstein (1931 ): the replac- 
ing of Lewis Stone by bulky Jean 
Hersholt, in 1932’s Mask of Fu 
Manchu. because it was thought 
that a fat man being victim to the 
torture of closing soiked walls 
would appear more sadistic: the 
missing fifteen minutes of footage 
from Bride of Frankenstein 
(193B), and subsequent films 
using Bride footage; Universal's 
follow-uotothe1936Tha Invisible 

Ray. which later turned up as 
Mar>-Mede Monatar with Lionel 
Atwill & Lon Chaney Jr rn the 
proposed Karloff & Lugosi parts. 
Of particular interest is the aCimma- 
tion to the long-time landom 
rumour about a colour version of 
Son of Frankenstein being made 
from director Rowland V, Lee's own 
finartces. It turns out that Universal, 
impressed with a British colour 
film they had acquired, decided to 
maketheirthird Karloff/Frankenslein 
film in Technicolor, but Karloffs 
make-up didn't match the colour 
photography. 

A lavish selection of good stills 
(many being the behind-the- 
scenes-with-director type) end, for 
the first time, a detailed Karloff 
television-appearance listing 
(which covers his acting stints in 
Thriller. Wild Wild West, Girl From 
U.N.C.L.E.. I Spy. The Name ol the 
Game. etc.). 

Whether one is a serious Karloff 
buff or just has a passing interest, 
the 287 pages of The Films of Boris 
Karloff make most enjoyable and 
informative reading. With the prices 
of books these days high in the 
expense bracket, this tome is well 
worth shelling out for. 


Because of all this issue's bonus 
features, we’ve had to move a 
few features round. Including 



Undaunted by being pushed 
from prime position on page 4, 
our latest Hammer news has 
such red hot items that tfsaure 
lo Stand out. even squeer^ in on 
page 351 


PfEWS IN PRINT. , , 

You seem to be dying of 
curiosity about what comic strip 
adaptations we’ve got lined up 
for future issues, so here’s the 
rundown on bur next couple of 
issues. 


TWINS OF EVIL 

Writien by ex-associate editor 
ol HoH. Chrrs Lowdar, who has 
decided to give his full time to 
writing, this must be one of the 
most r«iuested film adaptations 
of all So, to iTiake the pro- 
duction realiy worth your wait 
and pteases/requesis/ihreats, 
and to show we don't relax on 
past successes, we’ve welcomed 
a new artist to our ranks. Fr«n 
far-off Spam, here’s just a 
sample of what’s coming your 
way from Bias Gallego. 




THE QUATERMASS 
EXPERIMENT 

Not only are we adapting this 
classic right now. but in honour 
of Its inilial run as a BSC TV 
serial, we're splitting n into three 
chapters with artwork bv titanic 
Brian Lewis! 

FATHER SHANOORandthe 
SPAWN FROM HELL’S PIT 

Here in the office, we were all 
so knocked out by John Bolton’s 
rendition of Aridrew Kier as 
Father Shaodor in this issue s 
Dracula strip, and by Steve 
Moore’s script for Legend of the 
Seven Golden Vampires m issue 
four that we’ve teamed them up 
for a special Shandor solo story. 

And the best is vet to cornel 



FILM 

SCENE 

Review 
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CAPTAIN CLEGG 

Grasme Bassett, ol Grimsby, wondors wby Captain Clegg was some- 
what snnilar to Russel Thorndvite's Dr Svn' character > Hammer, at the time, 
were unable to make a direct version of ihe Thorndyke stories, due lo Walt 
Disney Productions owning the film rights (they later released Dr. Syn Alias 
the Scarecrow in 1 963). so they rnerely 'based' their him on the established 
Di Syn lormal. No copyright was violated, end Thoindyke was not credited 
as the central character was not directly derived Irom his stories. 



TV TERRORS 

Anthony Thorpe, of London ES. writes to ask if The Outer Limits and 
The Twilight Zone will be shown on television!' The Outer Limits was 
shown on some ITV regions in the 1 965-66 period hut has not been seen tor 
many years Rod Sterling's The Twilight Zone has been refety seen on 
television rn this country, but occasionally gets an episode shown m a late- 
night slot in some regions. The possibility of both shows getting re-issued lor 
regular screenings i$ remote. 


HAMMER HISTORY 

In the answer to the question posed by Nigel Fuller, of Msrston Green. 
Birmingham. Hammer Productions Ltd started in 1 934, and the first Hammei 
film was The Public Life of Henry the Ninth in 1335. The company's first 
mystery' Mm, however, was The Mystery of the Mary Celeste (1936) 
which featured Bela Cugosi. 

For Stephen Norman of Middlasbotough, Cleveland, the answer to his 
question is that the last Mm to be made at Bray Studios was The Mummy's 
Shroud in 1967. And it was the venerable Terence Fisher who directed 
Frankenstein and the Monster from Hell in 1 972 (though the film wash t 
released until 1974). 

FU AND WU 

N Lammas, of Westclif f , wants lo know if Lon Chaney Snr or Boris Karloff 
ever played m the role of Fu Manchu ? Chaney Snr. never did get to play the 
irtsidious oneiilal, but did appeal m a similar makeup in Mr, Wii, whereas 
Karloff put across a terrific pertormsnee as the evil Doctor in MGM s Mask of 
Fu Manchu (1932). 

KEENOR QUERIES 

For Paul Keener, ot Splott, Cardiff, the actor who played the Monster in 
Revenge of Frankenstein was the late Mrchael Gwynn; the climax ot 
Satanic Hites of Dracula sees Dracula pursuing Van Helsmg and impaling 
himself on a Hawthorn bush, thuscrumblirvg into dust. Paul also asks if certain 
Hammer titles will be covered m future issues ot HoH ■. wo will be laktng in ell 
the Dracula films, in order of their release. Vampire Circus, Curse of the 
Werewolf. The Gorgon and Twins of Evil are ell defimiely slated for 
future issues; The Reptile is a possible, though no plans are firm yet. 



CHRISTOPHER LEE 


Douglas Young ot Whitton, Middx., asks if Christopher Lee appeared in 
he feature film The Virgin of Nuremburg. The answer is yes-he played 
Erich' the scaried custodian ol a museum, in this chiller which showed up in 
British cinemas under the title Castle of Terror. This 1963 film was also seen 
as Horror Castle, m America, and La Vergine Di Norimberga, on the 
Continent. .. . . . 

Observant Irene Vartanoff. writing from Chepstow. Monmouthshire, 
points out that Chris can also be seen m an early bil-part as a men whoso 
identity was taken by a 'leprechaun' in Luck of the Irish (1948) 

The film entitled Dracula Is Deed has baffled Peter Coulson, of London 
SE9. who has eagerly been searching around for it Well, Peter, the Mm 
was changed Irom its ongmal title. Dracula is Dead and Well and Living in 
London, to The Satanic Rites of Dracula. 

To overcome the film-count ot the prolific M-. Lee, I refer Gary Rugless of 
Harlow, Essex, to our first issue in which we feature a Christopher Lee 
biography and Mmography, not forgetting his television appearance to date. 
Stills from (and adaptations ot) Drecula-Prince of Darkness and Taste 
the Blood of Dracula will definitely bo seen in the pages ol HoH. so keep 
your eye open lor iuluie issues. 

Craig Nelson, of Swansea, asks him many records Chris Lee has mader 
To date Ihe only recording of Chris' voice in this country can be heard on 
Hammer's Dracula album (EMI. Studio Two A5001). although the possibility 
ol his films being taped and put on record in other parts ot the world canriot 
oveilooked However, were such recordings to exist they would be practicahy 
impossible to obtain. , „ 

Good idea tor programming, Irom Stephan Clevett of Reading. Berks., 
who asks it it's likely that he'll see a double-bill ol Flesh for Frankenstein 
and Satanic Rites of Dracula m the cinemas. The problem here, on- 
fominaiely, is that these films belong to two different Mm distributors end are 
unlikely to show up together unless specially booked for an indapendant 
cinema |i e not a Rank/Odeon or ABC cinema). 


Any questions, queries or requests for pictures you'd like us to print 

f ANSWER^d'eSK, HOUSE OF HAMMER MAGAZINE. WARNER 
HOUSE, 135-141 WARDOUR ST . LONDON W.1. 

Sorry, but we cannot answer your letters personally ... the day juet 
isn’t long enough! 
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W hen Hammer Films, with all their 
raw vitality, burst into the horror 
film field in the mid-1950s they 
provided the then sagging Him industry 
with a much-needed IransTusion ... in more 
ways than one! 

For it was Hammer who first brought 
blaot! into horror films in a big way and 
thus started a trend that soon spread 
through the industry both here and in 
America. Up until then horror films had 
always been rather bland when it came to 
lull-frontal gore. 

Take Universal's series of horror films in 
the 1930s, while sometimes gruesome in an 
abstract son of way, they now seem rela- 
tively mild compared with today's horror 
product. For example, the 1931 Fraiikeii- 
slein, though an impressive film, played it 
very safe when It came to the actual con- 
struction of the Monster; in fad. you 
didn't sec ony of It. whereas Hammer's 1*956 
version rightly showed that a man who goes 
around cutting up corpses and joining the 
bits and pieces together to make a new 
creature can't help but get his hands more 
than a little bloody. And Hammer's 1957 
Draciila, unlike the bleached 1930 version, 
again rightly put the emphasis on blood 
which is what the original story was all 
about. Of course. Hammer's big advantage 
was that they were working in colour: until 
then it had always been a tradition to make 
horror films m black and white. 

These days blood and gore are synony- 
mous with horror films which means that 
the special effects and make-up men are 
kept quite busy. 


by John Brosnan 



CHRIS LEE KILLER 


The two men who have been most 
associated with the creation of Hammer's 
gore are Les Bowie and Roy Ashton, who 
handle effects and make-up respectively . . . 
and often their jobs overlapped. 

'll varies from picture to picture a.s to 
who does what,' Roy Ashton told me 
recently, ‘For instance I always used to 
handle scenes that involved cuts on the 
body, flowing blood and so on but these 
days the special effects men lend to do that 
sort of thing. 1 don't mind as it saves me a 
lot of bother. Sequences where a face has to 
undergo a series of changes, say ifDracula 
is disinlegrating al the end of a film, are 
handled by both the effects and make-up 
departments.' 

■|'ve lost count of the limes I've killed 
Christopher Lee,' said Lcs Bowie. 'I use a 
series of dummies and slow dissolves for 
these sequences. The methods vary, depend- 
ing on whether he goes wet and bloody or 
if he is supposed to wither away into dust. 
Sometimes I've had to resurrect him as 
well, which is just as difficult. They're quite 
lengthy operations really, and they usually 
lake a few days to complete, I have to futd 
a quiet room somewhere in the studio to 
work on them in peace.' 

The tradition of having Dracula make a 
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for Others \^e used wax, because if you 
pour wax on water it forms a coaling on the 
surface. For the final shots of Dracula 
sliding under the ice we used a circular 
section of piaster mounted on pivots.’ 

In the next Dracula film, Dracula Has 
Risen from the Crave. Christopher Lee had 
another impressive exit scene- impaled on 
a giant cross— but earlier in the same pro- 
duction he had been staked through the 
heart while asleep in hts colfin, A nasty 
moment for Dracula, whai with his blood 
spurting all over the place and so on, but as 
his would-be killer was an atheist Dracula 
was able to withdraw the stake with no 
obvious ill-elTects (a piece of new vampire 
lore invented on the spot by the script 
writer which upset quite a few vampire 
experts at the time). Vampire staking has 
become a common chore for Lcs Bowie 
and involves the actor wearing a special 
harness onto which the stake can be 
attached. The blood supply is delivered via 
lubes which lead from the slake, under- 
neath the actor’s clothing, to a pump 


At the end of that film Dracula once 

again found himself in an unpleasant 
situation— cornered on top of his frozen 
moat, which was beginning to break up 
thanks to the hero who was shooting 
bullets into the ice. Finally Dracula sank 
right through the layer of ice and was 
drowned ... or whatever happens to vam- 
pires when they come in contact with 
water. 'Wc utilized a number of techniques 
to gel those scenes,' said Bowie, ‘Some- 
times wc used real blocks of ice in a swim- 
ming pool for a few of the close shots, and 


mer’s first Dracula film. In that the king of 
vampires was trapped in a beam of sunlight 
by Van Helsing (Peter Cushing) and slowly 
crumbled into dust . . . first his hand, his 
foot and then his face. ’An effects man 
called Sid Pearson finished him off in that 
film.’ said Bowic, ’but I handled Lee's 
death scene in the second one. Dracula, 
Prince of Darkness.' 


DRACl l>.\ ON ICE 
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operated, olT-caniera. by the effects man 
(in England fake blood is manufactured 
under the trade name of 'Kensington 
Gore'). 


BRAINS AND GORE 


Even goner titan the Dracula films have 
been Hammer's Kninkenstein series, which 
have become progressively bloodier over 
the years, culminating with FrtinU'/isieiii 
and the Momter from Hell m 1972. Brains, 
heads, limbs, eyeballs and various other 
organs Invariably litter the average Frank- 
enstein film set. 'I suppose you could 
describe me as the real Dr Frankenstein,' 
said Lcs Bowie. '1 build the monsters, cut 
out brains, sew hands onto dead bodie.s 
and supply all the other gory paraphenalia 
for the operations.' 

When Hammer first started splashing 
blood around on the screen back in the 
1950s the reaction, as you might expect, 
was less than enthusiastic. Writing about 
Dracula in 1958 one English vvoman critic 


(BeiuK) Prtluilv lu a iliroai-iuiliiin from The 

Wild Bunch. 



said: 'I went to see Dracula prepared to 
enjoy a nervous giggle. 1 was even prepared 
to poke gentle fun at it. I came away 
revolted and outraged. From the moment 
that Dracula appears, eyes bloodshot, fangs 
dripping with blood, until his final disinte- 
gration into a crumbling, putrescent pile 
ol human dust, this film disgusts the mind 
und repels the senses.' Strong stuff indeed, 
but it shows tiuu Hammer's Dracula 
obviously made an impact on more than 
one level (especially on women reviewers). 
Even Michael Carreras, now the head of 
Hammer Films, admits to a momentary 
feeling of unease when Dracula was re- 
leased. 'There was only one thing that 
disturbed me at the time,' he told me, 
'Dracula was such a success when it opened 
at the Warner Theatre in Leicester Square 
that they covered it on television. They had 
a camera outside the cinema and they 
interviewed people who came out. And 
there was this one very weird gentleman 
who said something quite frightening— he 
said that he "loved to see the blood spurt”. 
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He said it with such feeling that one felt 
for a moment; "Oh Christ!" But I’ve 
always felt quite honestly that the horror 
that tittilates your adrenalin is something 
you really do leave behind when you go 
out into the fresh air from the cinema 
because it’s so unreal. 1 think that films like 
Siran Dogs are much more frightening and 
harmful than anything we’ve ever made. 
You're not liable to be bitten in the neck 
by a vampire on your way home from the 
cinema but you are quite likely to be kicked 
by a thug in a leather jacket.’ 


TWITCHING FLESH 

Amicus f ilms, who for a time seemed 

to be challenging Hammer for the horror 
crown before they turned to dinosaur epics 
like The Land Thai Time Forgot, took a 
different approach to blood and gore. 'We 
never have any of that in our films,’ said 
producer Milton Suboisky, "You never see 
any actual blood and gore, it’s always 
suggested. I mean, if we have somebody 
kill someone he’ll just stab them once . . . 
what I’m out to do is make story points. 
In a case like that the story point isn’t how 
somebody kills someone, it's that some- 
body has killed someone. Showing the 
graphic details of the murder doesn't add 
anything to the story.’ Even so. Amicus 
have, on at least one occasion, fallen foul 
of the censor for being too graphic with 
their gore. It was a scene in their successful 
Tales from the Crypt showing a dead man 
brought back to life by occult means ... but 
as his veins are full of embalming iluid he 
suffers unendurable agony so his wife is 
forced to try and kill him with a sword as 
he lies writhing in his coffin, but no matter 
how much she continues to hack away at 
him, he keeps on screaming . , . kept alive 
hy the spell. The actor concerned was 
Richard Greene (TVs Robin Hood of 
many years ago) and for the filming of the 
sequence he had to lie for hours in a coffin 
that wasmuchtoosmallfor him , . .covered 
m animal offal to simulate his exposed 
innards. The special effects man had rigged 
up the otfal with a number of air hoses so 
that it all twitched and throbbed as if alive. 

CRAWLING HANDS 

But, of course, as the hours wore on the 
offal began to slink under the hot lights 
and by the end of the day Richard Greene 
was feeling more than a little uncomfort- 
able. Yet all his suffering turned out to be 
in vain because the censor did some 
butchering of his own and cut the whole 
scene! 'But he did allow a shot of Greene’s 
dismembered hand twitching about under 
his chin as he lay m the coffin,' said 
Suboisky. ’That hand cost £4t)0 to build 
and we've used it in about three pictures. 
It was built by led Samuels at the Shepper- 
ton special effects department (which was 
recently closed down J.B.) and is a very 
delicate mechanism. It’s got a clockwork 
motor inside it and can actually crawl 
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around on ils own bui because it's so 
delicate it keeps breaking down, li looks 
great except in close-ups. There was one 
shot that we didn't want to use in Dr 
Terror's Hou.se of Horrors when it was in 
the car with Christopher Lee ... the hand 
was in the foreground and you could see 
the seam, but we had no other choice.' 

‘One of our films.' said Subotsky, 'The 
House Thai Dripped Blood had a different 
kind of problem with the censor. Despite its 
title there wasn’t any blood at all in the 
film so the censor gave it an "A" rating 
but the distributors said they wouldn't take 
it unless tt was given an "X”. i don't know 
why the problem arose because I'd told the 
distributors in advance that it was going to 
be an "A" as I'd hoped to bring in u whole 
new audience -young people who aren't 
allowed to see “X" films. But anyway the 
distributors went and asked the censor for 
an "X" certificate and he said okay and 
gave them one." 

The actual creation of blood and guts on 
the screen 1 find quite fascinating (from the 


purely technical point of view, 1 hasten to 
add). Many and varied are the devious 
tricks that make-up men and effects men 
use to achieve their results. Take behead- 
ings. for example; a common method is to 
cut to a full si^e dummy of the actor, or 
actress, at the precise moment of impact 
fas the a.xc falls or the sword swings or 
whatever). The dummy has its own blood 
supply and. providing the editing of the 
film IS very swift and skilful, the result can 
be quite realistic. This was the technique 
used in Soldier Blue when, during the 
climatic attack on the Indian village, an 
Indian woman is beheaded by a sabre- 
wielding cavalryman. The same technique 
was put to belter use in the unusual horror 
film Priraie Porn when an investigator, 
prowling around tn the basement ot a 
mysterious hotel, suddenly loses his head 
when struck from behind, The editing was 
so good m the latter sequence that one 
really received a jolt when watching it. Bui. 
of course, if one can show a complete 
beheading w ithout any fancy jump cuts the 


result is thill much more realistic . . , and 
this was achieved in Roman Polanksi's 
version of Mai^elh. For that the star, Jon 
Finch, was replaced by a young boy in.side 
a full-size suit of armour with a dummy 
replica of Finch's head on lop. This enabled 
Polanski to film the actual beheading from 
a distance in one continuous shot, 


UP IN FLAMES 


Burning people to death also often 
involves both make-up and effects men (as 
well as stunt men). Burning a witch at the 
stake, for instance, usually involves a shot 
of the flames rising around her (which is 
done by (he effects man creating a wall of 
flame hersweii the actress and the camera 
but at a safe distance from both), followed 
by a close-up of the actress's face showing 
the ravages of the lire, and then followed 
by a shot of a dummy burning. One of the 
most horrific stake-burnings appeared in 
Ken Russell’s The Devils which had Oliver 
Rccd, as the wrongly accused priest, going 
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up in very Braphic smoke .vlake-iip man 
Charles Parker had to appi> a whole series 
of complicated muke-up jobs to Reed's face 
to simulate the progressively damaging 
elTecis of the fiames , . , first with blisters, 
then scorch marks, an eye going white 
from the heat, and so on unitl the face was 
just one blackened mass. 

Naturally if you want to show someone 
in llamcs while on the move a dummy is 
not sufiicicnt, which is where the stunt man 
comes in. Fire "gags'. a.s they are called in 
the business, are not too popular with stunt 
men for obvious reasons. Even with plenty 
of safety precautions such stunts are still 
highly dangerous. 


USING REAL BLOOD 

Scenes involving bodies being cut open, 
such as throats, stomachs or whatever, is 
where the term 'blood and guts' really 
applies. Usually this means constructing a 
fake. Ilcsh-Iike 'apparatus' which is attached 
to the actor concerned, such as a fake 
throat, stomach, chest or whatever. Soine- 
ttmes, as in that scene with Richard (Jreene 
mentioned earlier, the unfortunalc actor is 
obliged to share his costume with rt’o/ blood 
and guts, but usually a large amount of 
spurting blood (fake) is all that is ret|uired- 
For example, in a scene that involves a 
throat-cutting the blood can occasionally 
be supplied from the knife itself (the knife 
blade, made of painled resin, is hollow and 
connected to a tube on the handle to an 
off-camera blood-supply; the blood is 
pumped into the knife at a fast rate and 
spurts out of a small hole in the blade, 
creating the illusion that it is coming from 
the throat itself) but that only works if the 
director just wants a quick shot; if he wants 
a shot of a gaping throat wound pumping 
blood into the air either the effects or the 
make-up man has to construct a fake 
throat to tit over the actor's own which is 


then supplied with Wood via tubes under 
the actor's clothing (there's a good example 
of this in Muih). 

FAKE STOMACHS 

American make-up expert Dick Smith 
made a complete fake stomach for a scene 
in The Godfather Pan 2 where the ageing 
Sicilian Don has his stomach sliced open 
by the young assassin. And for A Man 
Culled Hone make-up man John Chambers 
made a whole fake torso for star Richard 
Harris to wear in the sequence where he 
had to go through an Indian initiation 
ceremony . . . which involved having hooks 
thrust through his pectorals and then being 
suspended in the air by cords attached to 
these hooks. 

Another good example of this technique 
is in the Canadian Film Shiver (also known 
as The Parasite Murders) ... in the scene 
w here one of the characters, lying on a bed. 
looks down at his stomach to see the para- 
sites trying to burst through his (lesh from 
within. The actor was actually wearing a 
very well-constructed fake chest and 
stomach, complete with hair and navel . . . 
and the result was incredibly realistic, as 
anyone who has seen the film can verify. 

AI TOPSY ON FILM 

But the most graphic example of a body 
being sliced open occurred in a German 
horror film called Parapsycho-Spektrum 
Der Aiin\i (it hasn't been released in 
England and its unlikely it ever will be) 
which I saw in Italy last year. During an 
autopsy sequence the body of a girl was, in 
close-up. opened from neck to crotch . . . 
the ultimate full-frontal. It was certainly 
realistic because it was footage of a real 
autopsy that had been inserted into the 
film. And 1 must admit I think that's 
carrying cinematic blood and guts a little 
too far. I prefer the Les Bowie variety. # 
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ALLY SLOPER, Subscriptions Dept,, 94 Leonard St, London EC2. 
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G eorge A. Romero is a nice young 
man who made money from 
ketchup and Heinz pickle com- 
mercials in Pittsburgh. 

He also shot a film about cannibalism, 
matricide and mayhem. Night of the 
Living Head already one of the classic 
horror films. That was made in 1968. 

His second feature film was a light 
romantic comedy There's Always 
Vanilla, made in 1972. ‘We had an 
interesting premise.' Romero says. Ti 
was going to be what happens to the 
youth culture in 5 or 10 years. Nothing 
happened in the movie Bui the idea 
seemed great.' 

Two hundred thousand dollars later, 
audiences reacted with outstanding 
apathy and the idea seemed less great. 

So he returned to horror of a sort 
with ‘Jack's Wife' (title changed after 
release to Hungry Wives), a story of 
witchcraft in suburbia. But in 1972, 
before The Exorcist, no one was 
interested. 

After two failed 16mm colour films, 
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Romero decided to take the plunge 
into 35mm. In 1973, he made what Sight 
& Sound has called ‘a slam-bang tale 
of hysterically escalating violence' — 
The Crazies. 

A plane carrying a shipment of 
chemical warfare virus crashes in the 
mountains near a small American town. 
The local water reservoir is con- 
taminated. The army is called in to seal 
off the area. 

Barriers are thrown around the town 
and the citizens are herded into the 
local highschool. 

EERIE SOLDIERS 

The scientists don't know what the 
virus is. The soldiers don't know why 
they’re herding people into a quaran- 
tined area. The townspeople don't 
know why they’re being hunted down by 
platoons of eerie soldiers wearing gas- 
masks and dressed from head to foot 
in white protective suits. 

Eventually the townspeople’s anger 
and consternation rise to such a pitch 


that a group of them try to breakthrough 
(he Army barriers. Some of the group 
are already badly infected. When 
human beings are contaminated by the 
virus, they react with crazed violence. 

An ordinary man knifes his wife and 
burns his children. 

As one of the white-uniformed 
soldiers enters a room in an ordinary 
house, a sweet old lady rises serenely 
from her rocking-chair, and with a 
friendly smile says, ‘Hello.’ Then she 
stabs him through the heart with her 
knitting needle. 

The soldier looks very shocked 
behind his gasmask. 

But this isn’t surprising. You see, 
when the 'granny' stabbed the “soldier', 
she missed the special efl'ecis blood- 
packet and the steel plate protecting the 
actor’s chest . . . 

The film’s special effects were, none 
of them, too safe. 

George 'Romero has said of his 
special effects men Regis Survinski and 
Tony Panianello: ‘They constantly 



carry little explosive charges in their 
pockets and they have lit cigarettes in 
their mouths and you're afraid to gel 
within 100 yards of them for fear they'll 
self-destruct.' 


FIREWORK ENTHUSIASTS 

One scene in The Crazies involved 
simulating machine-gun fire from a 
helicopter: 'Those charges were strung 
along the ground, in trees, absolutely all 
over,' says Romero. ‘And half the lime 
we weren't exactly sure where the 
charges were. So we'd be shooting with 
the camera in what we thought was a 
safe spot, and suddenly charges would 
start to go off all around us.' 

Survinski and Pantanello owned a 
local firework factory and were 
enthusiasts. 

The actors and actresses too were 
mostly enthusiastic amateurs, although 
some peripheral parts were played by 
professionals. Romero says. ‘There 
were about 30 guys in the cast and 
about four of them were good die-ers. 


So we kept shooting them.' 

So the while protective suits and 
gasmasks helped keep production costs 
down and the death loll up by making 



One o] the many vU iims. 


the actors faceless and anonymous. 

The Crazies cost S250.obo. It was 
filmed in and around Evans City. West 
Pennsylvania, in eight weeks. 

There were only seven weeks of 
actual shooting. One week was lost 
due to bad weather and the fact that the 
town council banned the film crew 
from the local high-school when they 
heard in advance about an incest scene. 

The film was originally to be called 
‘Mad People'. The idea was clearly 
influenced by Don Siegel's Invasion of 
the Body Snatchers in which a small 
town in gradually taken over by an alien 
intelligence which retains the human 
bodies as outer shells (partly to keep 
production costs dow n). Also influential 
was Romero's own Night of the Living 
Dead, in which contamination from a 
space-probe affected areas of the US 
and brought the unburied dead back to 
life as cannibalistic zombies. 

The Crazies obviously gains from the 
fact that no one knows what's happen- 
ing to them, or why they’re doing what 
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they're doing. Mercifully, no one has THE CRAZIES 

yet managed to read any Watergate Judy Lane Carroll 

meanings into the plot. David W. G. McMillan 

It’s a simple horror film in which Clank Harold Wayne Jones 

ordinary small-town citizens are caught Colonel Peckem Lloyd Hollar 

between a terrible virus, their murder- Artie Richard Liberty 

ousty crazed neighbours and an un- Kathie Lynn Lowry 

explained occupying army. Dr Watts Richard France 

The Crazies was shown at the 1973 Woman Lab Technician Edith Bell 

Edinburgh Film Festival and then dis- Major Ryder Harry Spillman 

appeared completely from Britain, des- Dr Brookmyre Will Disney 

pite a Sight & Sound review which said Brubaker W. L. Thanhurst Jnr 

it managed to escalate ‘the outrageous Shelby Leland Starnes 

into the absurd with scarcely a pause for General Bowden . A. C. MacDonald 

breath’ and had ‘the manical energy Hawks Robert J. McCully 

and edge of Dr Strangeiove.’ Sheriff Robert Karlowsky 

Why a potential cult film should be 

totally ignored by the British film Director/Editor George A. Romero 

distributors is just another of those Producer A. C. Croft 

great mysteries of Wardour Street. Screenplay George A. Romero 

Perhaps the title could be changed to Based on an original script by Paul McCollough 

Confessions of a Demented Granny? 1973 Colour No BBFC certificate 103minutes 
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